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Grillparzer, in the melancholy shadow of a will-less
temperament, has given us dramas in which man
appears, not as a great-souled fighter overcoming
adverse fates, or perishing as the moral victor, but
as a tempest-tossed victim, struggling vainly to assert
himself, fighting the demons of his own soul. And
the reward of the struggle is rarely even a heroic
death, only an inglorious yielding to the inevitable.
Thus, it is the very absence of heroic, self-assertive
genius which gives Grillpatzer's poetry its significance,
and yet he was richly gifted with that most active of
all types of literary talent, the dramatic. He was
a born dramatist, a master of the theatre*
At the age of seventeen Grillparzcr set to work on
an ambitious iambic tragedy, Blanka wn Kastilien,
which is now to be found among his collected works.
Although little more than a shadow of Schiller's
Don KarloSy it is full of the right kind of promise :
the dramatic instinct is unmistakable. To the period
of his apprenticeship to literature belong two other
pieces, Alfred der Grosse and Spartakm, which, had
they been completed, would have been more interest-
ing than Blanka von Kastilien ; for they reflect Austria's
share in the War of Liberation, the struggle against
Napoleon. And we must also not forget the fragment
of a translation of Calderon?s Life is a Dreamy which
is of particular significance as the first fruit of
Grillparzer's study of the Spanish drama. Of all
literary influences, that of the Spanish poets, CaldercSn
and especially Lope de Vega, left the deepest marks
on him, and, in his creative work, was responsible
for the purest gold,
"With his twenty-sixth year, Grillpar^ef $ " Lehr-
jahre" came to a close. In January 1817, Djf
Ahnfrau (The Ancestress} was produced in Viennarrtlot
with much immediate success, but with a success which,
to Grillpar^er's disgust, grew from year to year and
threatened to overshadow all his latet efforts. For
Die Ahnfrau belongs to that category of decadent

